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In discussing Renaissance art many commentators on 

the arts convey to the reader the false impression 
that during the Renaissance virtually every citizen/ 
resident of the principal art-producing centers-~par- 
ticularly in Italy--was highly interested not only 

in all of the works of art created by virtually every 
painter/sculptor/architect/writer for example living 
and working in those centers but also that every citi- 
zen in those centers was interested in and capable 

of appreciating aesthetically every work of art created 
therein or located therein. Such commentators come 

to that conclusion in all probability because they 
generalize for all artists on the basis of particular 
incidents in which great public interest in the work 
of a single artist was manifested (e.g., Leonardo da 
Vinci publicly exhibits a cartoon) or because they 
erroneously assume that what is today a world-famous 
picture/piece of sculpture/building/work of literature 
for example (which does not mean certainly that such 

a work is appreciated aesthetically by all those who 
are aware of the existence of that work of art) was 
when created known not only by all of the citizens/residents 
of the art-producing center in which that work of art 
was created but also that that work of art was appreci- 
ated aesthetically by all of those citizens/residents. 
Granted there have been periods in the history of art 
during which a great many of the works of art created 
by contemporary artists (as well as works of art 
created by noncontemporary artists) have been known 

by a large number of the citizens/residents of a 

given city/principality/state (the Renaissance was 
such a period) but it is not possible to speak even during such 
periods either of a universal interest in the works 

of art created by virtually all artists working at 
that time or of a universal interest in appreciating 
aesthetically works of art in general (let alone in 
particular recently created works of art) certainly 
not. During virtually all past periods of history-- 
and it does seem unlikely that the situation will 

ever be different--it is not only a very small per- 
centage of the population at any given spatial co- 
ordinates that brings into existence phenomena that 
are at the same time autonomous and aesthetic but also 
a very small percentage of the residents at those 
spatial coordinates that is at the same time interested 
in and capable of appreciating aesthetically phenomena 
that are at the same time autonomous and aesthetic-- 
which of course is neither cause for mourning nor 
celebration but rather a description of how things are. 





